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variations found in Medieval Spanish literature are neither 
explained or resolved; this lack of explana_tion of spelling ( ie, 
"u" for "v", "b" for "v," etc.) can confuse students who are not 
accustomed to reading Medieval Literature. Second, some of the 
ideas presented in the introductory explanations of the genres 
are quite complex; once again students may have problems 
absorbing the information. Nevertheless the anthology presents 
the genres, texts and explanations of the spirit of the times in 
a relatively clear and concise manner. 
Benita J. Clarke 
University of Kentucky 
Selected proceedings. The Thirty-Fifth Annual Mountain 
Interstate Foreign Language Conference. Hosted by Furman 
. University in Greenville, South Carolina. Edited by Ramon 
Fernandez-Rubio. 
The prologue to this book is by Ramon Fernandez-Rubio. The 
Keynote Speaker of the Conference was Jonathan Culler, from 
Cornell University, with his paper on "The Future of Criticism." 
re Among all the papers that were read at the Conference there are 
~ four papers that will be discussed becau$e of their common theme 
which is Death in Spain. The authors and titles of these papers 
f are: John Dowling from the University of Georgia, "Life, Death, 
and Immortality in Eighteenth-and Nineteenth-Century Spain," 121-
134. Javier Herrero from the University of Virginia, "The Dance 
1t of Death: The Moon as Hunter," 193-210. John E. Keller from the 
University of Kentucky, "Death Visualized and its Impact upon 
Medieval Spaniards," 219-232. and finally Elias L. Rivers from 
the State University of New York, Stony Brook, "Images of Death 
,m in the Golden Age," 281-288. 
1y John Dowling, "Life, Death, and Immortality in Eighteenth-
1t and Nineteenth-Century Spain." The author traces the Spanish 
attitude toward death back to the Seventeenth-century with the 
works of Saavedra Fajardo. Dowling not only analyzes the 
literary works of these centuries (17,18,19) he also relates them 
to the paintings and artists of the same century. He points out 
the suicidal tendencies of some of the Romantics during the 19th 
century, not only in their works but in real life. He concludes 
"that in over two hundred years, from Saavedra Fajardo to Perez 
Galdos, the most clear-eyed image of death comes from Feijoo. It 
is free of moralizing . It is free of sentiment, real or false. 
It is rational, but it is consoling (139)." 
Javier Herrero, "The Dance of Death: the Moon as a Hunter." 
This paper is about the role of the moon in the works of Federico 
Garcia Lorca. Herrero tries to analyze the evolution of the 
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Moon, her roles, aspects, and appearance in the different stages 
of Lorca's poetry. From the beginning Herrero establishes the 
identity of the Moon as that of Death. The Moon will also become 
a hunter thirsty for blood. 
John E. Keller, "Death Visualized and its Impact upon 
Medieval Spaniards." In this paper we are introduce to the 
vision that people had of Death in Medieval Spain through the 
Cantigas de Santa Maria . The Cantigas contains miniatures which 
narrate visually and verbally miracles together with hymns of 
praise. Keller points out that this form of art had probably 
helped the people to -accept death somehow, and not to be 
terrified by it . The help the Virgin Mary would provide, 
probably helped to sooth the fear of hell or purgatory. 
Elias L. Rivers, "Images of Death in the Golden Age." 
Rivers chooses just a few examples of Death in Golden Age 
Literature: Quevedo, Garcilaso, Lope de Vega, and Cervantes. 
Through the poetry of Quevedo and Garcilaso we can see the 
combination of Christian and pagan death. In Lope, Rivers points 
out two strong images of death: Fuenteovejuna as it kills the 
Comendador; and the poem in which the poet expresses despair at 
the death of his son Carlos. Another contrast is Cervantes' 
Quijote. Don Quijote dies peacefully and not as a knight. 
Ruth Sanchez-Imizcoz 
University of Kentucky 
The Spanish Sleuth: The Detective in Spanish Fiction. Patricia 
Hart ; Cranbury, N.J.: Associated University Presses, Inc., 1987. 
This book introduces the reader to a little known but 
eminently entertaining genre of Spanish literature: the Spanish 
detective novel. The author explores the development of this 
genre in Spain in the early chapters and then concentrates on the 
authors of detective fiction in post-Franco Spain. Indeed, the 
study itself reads very much like a detective novel. Hart 
includes interviews with various authors, a broad overview of the 
genre in general, an explanation of the Spanish version of the 
genre in specific, plus appendices with detailed fact sheets of 
the various detectives, a dictionary of Spanish detective slang, 
and translations of interviews with the authors that appear in 
the text. Hart has written detective novels herself (in English) 
and spent a year in Spain researching this book with a grant from 
the Institute de Cooperaci6n Iberoarnericana. 
The author first defines the terms she employs. For her a 
detective novel is "a book that revolves around the investigative 
process of a detective (p . 13) . " She also asserts that the name 
"detective novel" implies nothing about a books literary merit 
for her study. 
According to Hart the detective novel in Spain begins with 
Pedro de Alarc6n's short story "El clavo" in 1853 which appeared 
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